Finale
Concert of Sunday, May 13, 2012, at 3:00pm
Atlanta Symphony Youth Orchestra
Jere Flint, Conductor
Keanu Mitanga, Violin
Hally Davidson, Flute
An-lun Huang (b. 1949)
Saibei Dance (1975)
Camille Saint-Saëns (1835-1921)
Concerto No. 3 in B minor for Violin and Orchestra Opus 61 (1880)
I. Allegro non troppo
Keanu Mitanga, Violin
Bedřich Smetana (1824-1884)
Vltava (The Moldau) from Má vlast (My Fatherland) (1874-1879)
Intermission
Georges Hüe (1858-1948)
Fantaisie for Flute and Orchestra (1913)
Gustav Mahler (1860-1911)
Symphony No. 1 in D Major (“Titan”) (1888, rev. 1893-6)
IV. Stürmisch bewegt

Notes on the Program by Ken Meltzer
An-lun Huang was born in China in 1949.  
An-lun Huang studied piano at Beijing’s Central Conservatory of Music.  In the 1960s, the Chinese Cultural Revolution ended An-lun Huang’s formal music studies.  Nevertheless, An-lun Huang persevered.  In 1976, he was named resident composer and assistant conductor of the Central Opera House of China in Beijing.  An-lun Huang later studied at the University of Toronto, Trinity College in London, England, and Yale University.  Since 1986, An-lun Huang has made his home in Ontario, Canada.  The Department of Foreign Affairs sponsored An-un Huang as an ambassador for Canadian music to China.  He has served as President of the Canadian Chinese Music Society of Ontario.  In 2004, An-lun Huang received a New Pioneer Award, celebrating immigrant contributions to life in the Greater Toronto Area.
Saibei Dance (1975)
Saibei Dance is scored for piccolo, two flutes, two oboes, two clarinets, two bassoons, four horns, three trumpets, three trombones, tuba, timpani, snare drum, cymbals, suspended cymbal, bass drum and strings.  Approximate performance time is five minutes.
An-lun Huang’s Saibei Dance was inspired by the farmers in Saibei, located north of the Great Wall of China.  The brief and vibrant work evokes the farmers’ annual celebration of the harvest.

Camille Saint-Saëns was born in Paris, France, on October 9, 1835, and died in Algiers, Algeria, on December 16, 1921.
French composer Camille Saint-Saëns wrote three Concertos for violin and orchestra.  He dedicated two of the Concertos (Nos. 1 and 3), as well as the Introduction et Rondo capriccioso, to his dear friend, the fabulous Spanish virtuoso, Pablo de Sarasate (1844-1908).  Sarasate, born in poverty in his native Pamplona, quickly demonstrated extraordinary musical talents.  By the age of 12, Sarasate commenced studies at the Paris Conservatoire.  Within a few years, he had established himself as a violinist of international repute.  Sarasate’s vibrant tone, impeccable technique and patrician musicianship inspired not only Saint-Saëns, but many other composers to fashion works specifically for his prodigious gifts.  Sarasate himself was an adept composer, whose Zigeunerweisen and Carmen Fantasy remain favorites of audiences and virtuosos alike.
Concerto No. 3 in B minor for Violin and Orchestra, Opus 61 (1880)
The first performance of the Violin Concerto No. 3 took place in 1880, at the home of the composer, with Pablo de Sarasate as soloist.  In addition to the solo violin, the B-minor Concerto is scored for piccolo, two flutes, two oboes, two clarinets, two bassoons, two horns, two trumpets, three trombones, timpani and strings.  Approximate performance time of the first movement is ten minutes.
It was after their first meeting, in 1859, that Saint-Saëns composed his First Violin Concerto for Pablo de Sarasate.  Sarasate soon became a prominent fixture at the soirées Saint-Saëns conducted in his Paris home. Saint-Saëns learned much over the years from Sarasate about the violin and its capacities.  And, by the time he composed his Third (and final) Violin Concerto in 1880—again dedicated to Sarasate—Camille Saint-Saëns was a master of form and instrumental color.  The premiere of the B-minor Concerto occurred that same year, with Sarasate performing at the composer's home.  Once the general public had the privilege of hearing the B-minor, it quickly became the favorite of the Saint-Saëns Violin Concertos, a distinction it retains to this day.
This Concert features the Concerto’s opening movement.
I. Allegro non troppo—The opening movement is based upon two principal themes.  After a brief, mysterious introduction by the strings and timpani, the soloist intones a passionate melody.  The soloist also presents the contrasting lyrical theme, marked dolce espressivo.  The development of the themes presents rapidly contrasting moods and numerous virtuoso passages.  The recapitulation of the opening theme is couched in even more brilliant passagework.  The movement ends dramatically with a series of trills and rising triplets by the soloist.
Bedřich Smetana was born in Leitomischl, Bohemia (now, Litomyšl, the Czech Republic) on March 2, 1824, and died in Prague on May 12, 1884.
In the autumn of 1874, Bedřich Smetana suddenly found himself totally deaf.  Smetana was forced to resign all of his public appointments.  It appeared that the career of the first great Czech nationalist composer was at an end.  But Smetana’s passion to express unbounded love for his Czech homeland was too powerful.  This devastating period witnessed the triumphant birth of Smetana’s orchestral masterpiece, Má vlast (My Fatherland).  Smetana composed this collection of six orchestral tone poems during the period from 1874-1879.
Vltava (The Moldau) from Má vlast (My Fatherland) (1874-1879)
The first complete performance of Má Vlast took place at the National Theater in Prague on November 4, 1882, with Adolf Čech conducting.  The Moldau is scored for piccolo, two flutes, two oboes, two clarinets, two bassoons, four horns, two trumpets, three trombones, tuba, triangle, bass drum, cymbals, suspended cymbals, harp and strings.  Approximate performance time is twelve minutes.
Smetana dedicated Má vlast to the city of Prague.  The first integral performance of the work occurred on November 4, 1882, with Adolf Čech conducting.  This marked the reopening of the National Theater in Prague, following its destruction by fire in 1881.  In his biography of Smetana, Václav Zelený described the event: “Everyone rose to his feet and the same unending storm of applause was repeated after each of the six parts…At the end of (the concert) the audience was beside itself and the people could not bring themselves to take leave of the composer.”
The following is Smetana’s description of The Moldau:
Vltava (The Moldau)—
Two springs gush forth in the shade of the Bohemian forest, the one warm and swift flowing, the other cool and tranquil.  Their waters join and rush joyously down the rocky bed, glistening in the light of the morning sun.  The hurrying forest brook becomes the River Moldau (Vltava), which flows across the land of Bohemia, widening as it goes.  Passing through dark forests, the sounds of the hunter’s horn are heard ever nearer.  Through meadowlands it passes where a wedding feast is being celebrated by peasants with song and dance.  At night, water nymphs play in its gleaming depths in which are reflected fortresses and castles from the glorious past.  At the Rapids of St. John, the stream becomes a roaring cataract, beating its way through rocky chasms, widening at last into the majestic river that flows through Prague, greeted by the mighty old fortress, Vyšehrad, where it vanishes over the horizon lost to the poet’s sight.
Georges Hüe was born in Versailles, France, on May 6, 1858, and died in Paris, France, on June 7, 1948.
French composer Georges Hüe was born to a family of accomplished architects.  At the encouragement of French composer Charles Gounod, Hüe studied with such notable musicians as César Franck.  Hüe gained early fame when he won the Prix de Rome in 1879 for his cantata, Médée.   As a composer, Hüe focused on vocal music, including operas and numerous songs.
Fantaisie for Flute and Orchestra (1913)
In addition to the solo flute, the Fantaisie is scored for piccolo, oboe, English horn, two clarinets, two bassoons, two horns, timpani, triangle, harp and strings.  Approximate performance time is ten minutes.
Georges Hüe also composed several instrumental works, including his Fantaisie (1913).  Hüe scored the work for flute and piano.  The Fantaisie originally served as a year-end exam piece for students at the Paris Conservatoire.  Hüe dedicated the Fantaisie to Adolphe Hennebains.  Hennebains, a superb flutist, was a student of Paul Taffanel, and a teacher at the Paris Conservatoire.  In 1923, Georges Hüe arranged this beautiful and very challenging work for solo flute and orchestra.  This concert features the 1923 version.
Symphony No. 1 in D Major (“Titan”) (1888, rev. 1893-6)
Gustav Mahler was born in Kaliště, Bohemia, on July 7, 1860, and died in Vienna, Austria, on May 18, 1911.  The first performance of the “Titan” Symphony took place in Budapest, Hungary, on November 20, 1889, with the composer conducting the Budapest Philharmonic.  The “Titan” Symphony is scored for three piccolos, four flutes, four oboes, English horn, two E-flat clarinets, four clarinets, bass clarinet, three bassoons, contrabassoon, seven horns, four trumpets, three trombones, tuba, timpani (two players), harp, bass drum, bass drum with attached cymbals, cymbals, gong, suspended cymbals, triangle and strings.  Approximate performance time of the final movement is eighteen minutes.
Toward the close of March, 1888, Gustav Mahler proudly informed his parents of the completion of his First Symphony (“Titan”): “There!  I have today finished my work and can say thank God that it has turned out well.  I hope that I have taken a big step forward with it.”
Today, Mahler’s Nine completed Symphonies have become staples of the orchestral repertoire.  The “Titan” is perhaps the most popular, and certainly, the most accessible.  But when the “Titan” Symphony premiered in Budapest on November 20, 1889, many of the critics and audience members were perplexed, and even angered by the work.
It is important to bear in mind that the first performance of the “Titan” took place only four years after the premiere of Johannes Brahms’s Fourth Symphony.  Those accustomed to the central Austrian-German repertoire, exemplified by Brahms and his predecessors, may perhaps be excused for having failed to appreciate Mahler’s bold new symphonic language.
The “Titan” strives for an epic mode of expression.  And the work’s abrupt shifts in emotion and tone can be disconcerting—for some, even frightening.  As in the case of Ludwig van Beethoven’s First Symphony (1800), Mahler’s “Titan,” while at times paying homage to the past, clearly points the way to the revolutionary path that would soon follow.
In the “Titan” Symphony, Mahler presents the life and trials of a hero, who triumphs at the work’s close—but not before an epic struggle.
This concert features the “Titan” Symphony’s final movement
Reflections on the Finale of Mahler’s “Titan” Symphony

Neither symphony audiences nor musicians can adequately prepare themselves for the shocking down beat of Mahler’s 1st Symphony Finale.  Intensity itself even acquires a new meaning as the composer unleashes a symphonic magnitude for which he is so well known, pushing the boundaries of orchestral dynamic contrast to the very end of this tremendous work.  While sure to excite listeners suddenly surrounded by a violent emotional whirlwind of sound, a similar, if not more thrilling experience awaits the musicians facing this final movement.  The brass immediately establish the stormy, turbulent mood with a sharp, explosive chord precisely marked at fortississimo, setting the string section aflame with a frantic melodic shriek.  Hearts surely racing, the blazing momentum of the strings launches the orchestra into the first theme, pitching and rolling at every unforeseen moment.  Yet, almost as suddenly as it began, the music seems to reach an uneasy lull: just enough time to give musicians a chance to catch their breath in preparation for an equally demanding change of mood.  Through a series of melodic developments bursting at the seams with expressive potential, violins sing their hearts out as Mahler includes one last loving declaration, the eye of the musical hurricane.  Of course, as expected the key evolves once again towards a resounding minor, leading both musicians and listeners into the brunt of the storm where the first theme again reappears with a vengeance.  Enduring the tempest in all its fury, the music finally emerges with a glorious liberating motif, quiet at first, but steadily building to a magnificent culmination unrivaled by even the grandest Wagnerian overture.  An endurance test of the most epic proportions, Mahler’s “Titan” Finale squeezes every last ounce of energy from any orchestra, leaving musicians and audiences in an unforgettable euphoria long after its boisterous conclusion.

—Davis Butner
Davis Butner, a violinist and undergraduate student at the College of Arts and Sciences, University of Pennsylvania, has interned for the Atlanta Symphony Orchestra the past two summers.
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